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Latest Misfortune of the World’s

THE SALT LAKE TRIBUNE, SUNDAY MORNING, MARCH 15, 1914

Most Celebrated Picture, Its

Love Story Declared

Pure Invention and [tself No
Portrait of Its Painter’s Sweetheart

HE romance of “Mona Lisa”
T which has insplred poets and
story writers for thresa cen-
turies, appears to have heen com-
pletely exploded by a French oon-
nolsseur and art eritle.

According to this expert the fa-
moug plcture does mot represent a
woman ecalled “Mona Lisa™; it does
not represent Lhe sweetheart of the
painter Da Vinel or any woman of
hls age, but it Is an ideallzed ple-
ture of Salnt Anne, tha mather of
the Blessed Virgin Mary.

It Da Vinel ever painted a plcture
of a woman called “Mona Lisa,” the
expert argues that it is the work of
the artist entitled “Portrait of an
Unknown Woman,” now in the Uf-
fizl Gallery at Florence.

The connolsseur who has mada
these discoverles iz Andre Charles
Coppler, who writes In “Les Arts™
one of tha leading European publica-
tlons devoted to the fine arts,

Everybody knows, of course, thas
old romance that has grown around
Da Vinel's pletura, It {s sald that
it was a portralt of the “Mona Lisa"
or “Lady Lisa,”"” whose malden name
was Gherardinl and who was the
wife of a gentleman named Fran-
cegco del Glocondo, &t the time the
plcture was paintsd. The romance
tells us that the palnter adored his
interesting model, that he spent four
years {n painting her pleture, that he
kept her surrounded with lute play-
ers and entertainers in order to ex-
cite the enigmatical smlle that
makes her plcture ego fascinating.

This romance has been talen up
end embroidered upon by many
writers of genius. It has been used by
Theophlle Gautler and Arsene Hous
saye, in France, and by Walter Pater,
fn England. When the great pleture
weas stolen from the Louvre t#o
years ago all the literature that had
been woven around it was recalled
and discussed all over the world.
When It was discovered and returned
& few weaks ago there was universal
rejoleing that &8 work of such un-

equalled beauty and Interest bad
been restored.

The <cold, clear eye of DM. Coppler,
tha expert, saw through the Immense
structure of romsance that had been
built around the “Mona Lisa.” Ha
found that the orlginal authority for
the statement that it was a portralt
of Mona Lisa del Glocondo was
Giorglo Vasarl, the old Ttalan writer
on zart. Theophlle Geutler aund all
the other romancers bad plcked up
€ brief statement in
YVasari apd bullt

of the ekin, conld not he rendered
in a more natural manner, The
nose, with its plnk and dellcata
nostrils, !5 indeed that of a llving
person. The mouth, its opening, its
extremities jolned by the vermillon
of the lips to the carnation of thes
cheelts—that 1s no mere coloring, it
is flesh Indeed. In the hollow of
the bosom the attentive observer
can spurmise the beating of tha
pulse; in short wa must admit that
the face 1s of a sklill to make one
tremble and to cause the cleverast
artist in the world to shrink from
attempting to reproduce it,

“The gifted Leonardo to arrive at
such perfection employed this means
smong others. Whila the beautiful
Mona IAsa wasg posing, he had al-
ways near her sing-
ers, musiclans and
jesters in ordar to
keep her in a

gentle galety and
avold that aspeat

all their structure r —

of romance upon it. gh e Sy

M. Coppler turned
to this state
ment of Vasarl and
found that he
describagd the wom-
an af the pletura
as having “rather
thick esebrows snd
Tumid eyes" among
otherfentures
Then M. Coppler
turned to the ple-
ture called “Mona
Tisa™ and found
that it did not have
any erebrows at all
and certainly did
not have “bumid
eyen,”

These are the ex-
act words of Va-
Bari:

“He Dbegnn for
Francesco del Glo-
condo & porirait of
Mona Lisa, his wife,
and left it unfin-
Ished after having
worked on 1t for
fou: years. He who
would learn to what
point art can imi-
tite Dature may
sntisfy himself eas-
{ly by examining
this head, o which

Leonardo has repre-

ok P Picture of St. Amme b
gent. the est Lo Sh

detalis  with ex-

y Leonardo in the
owing the Same Face as

tremes fnenese the So-called “Mona Lisa.”

“The eyes have
that brilliancy, thet humidity, which
we see in lfe; they are surrounded
with reddy tints and darkened with
perfect verity.

“The lashes which sbade them ars
sxacuted with extreme delicacy; the
eyabrows, thelr Insertion in the
flesh, their rather pronounced thick-
mess their curve following ths pore

of fatigue and melanchaly always

Inevitabrie 1o portralts

“In her portrait there 1s a smile
=0 attractive that It i{s more divine
than homsan to look upon.

Here we see that, according to
Vasarl’s statement, Leonardo did not
finish the remarksble picture the
writer describes, yet the “Mona Lisa"™

Vasari's
Statement
on Which

the Romance

About

“Mona Lisa”
‘Was Based
Spoke of Her
Eyebrows.
Note That This
Picture Has
No Eyebrows.
It Is Said to
Represent

St. Anne.

by Mainardi, Which Illustrates the Practise Among Florentine Painters in
of Representing the Most Saintly or Divine Persons Without Eyebrows.

s finighed. Then, again, Leonardo
have painted Gilnavra
d'Amerigo Bencl, as Vasarl states,
for she died in 1473, before he painted
He gays nothing of the
beautiful hands of the “Mona Lilsa,”
nor of the wonderful landscape be-
hind her, as he would surely have
done if he had seen the ploture.
Destroying Vasarl’'s credibility de-
stroyed the sole foundation for the
romance, for it proved that Vasarl
had never eeen the
when he wrote about it. Every {acl
that M. Coppler subsequently inves.
tigated tended to disprove the idea
that the plcture could represent Del
Glocondo's wife,

Leoparde was only In Florence a
few months at the perfod the picture
was seid to bave been palnted, and
during all this time he was under
the orders of an Imperious prince,
Giullano de Medicl, who would not
have left him time to dally with the
portralt of a sweatheart to the ac
companiment of slow musle.
artist waa evidently entirely occupled
with the commands of Glullano de

The only authentie record con-
cerning the ploturs {8 by Leonardo

Picture of

and Child”
Leonardo’s Day

himself, who states that it was exe-
cuted by the commands of Gluliano
de Medici, without saying whom it

plcture then represents a lads of
Now, the wife of Francesco
del Glocondo was not of lilgh rank,
and she was a Neapolltan and would
probably not have followed the Flor-
entlne custom of removing the eye-

Gulllano de Medicl was exiled from
Florence In 1494 and returned in
1512, which is the earlest date when
he could have taken ILeonardo into
Leonardo remained {n
Florence only a few months after
this tlme, as Don Glullano took him
away to Rome and thence to other

Now, it {8 noticeable that Leonardo
and the other Florentine artlsts of
his time fn thelr religlous pictures
always paint the very ‘salotly or
divine personages without eyvebrows,
while those of lesser importance ara
shown with the plabealan eyobrows.
We gas this very well in Malnardl's
beautiful ploture of “The Virgin and
Child,” now in the Louvrs, in which
the Virgin and Holy Child are scru-
pulously devold of eyebrows, while
some of the attendant children pos-
sess them. These artists naively im-
agined that persons of great impor-
tance in heaven should be made to
look lke the most moble and fash-
lonable ladies of the day,

The “Mona Llsa" then must be a
lady of high rank or a v
I8 no record of
other portralt painted by him at
slnce we have seen that the
Statement of Vasarl cannot be re-
garded an an authentlo record,

“Mona Lisa”

Leonardo went to France {n 1518,
taking the "Mona Lisa" with him,
Vasarl was born in
1512, and never want to France, so
that he could never have geen the
pleture except at the aga of four,
which would hardly enable him to
write hls enthusiastle description

and dled thera

The absence of eyebrows in the
pleturs s most significant. It waa
the custom of the ladies of rank in
Florencs, In Leonardo’s time, to re-
move thelr eyebrows completely with
great paln and trouble, becausa {t
was belleved that this fashion added
to thelr charm of expression and in-
thelr resemblance to the
of classic antiguity. Thas

Coprright, 1914, by the Star Company. Great Britaln Rights Besarved,

If the Romance About “Mona Lisa” Had Any Basis@

It Must Have Referred to This Unnamed Portrait
Woman with Eyebrows, Now at Florence.

M. Coppler turned tn Leonardo’s
religlous paintings and ms

' 4 most

interesting discovery. He found that
the face of the “Mona Lisa” hears n
close resemblance to the face in Leo.
parda's plcture of Salnt Anne, also
in the Louvre, Thera |8 (he sam

enigmatical emile, not 80 masta
treated as that {n the “Mo
the same absence of ey e
same peculiar cast of features. M
Coppler found the same type of face
fn many other rellglous paintings hy
Lecnardo, apd he found it In men as
well as {n women saints,

In M. Coppler's opinion, then, the
so-called “Mona Lisa" is a plcture of
St. Anne, and should be labelled as
such. It s not the portreit of any
person. It may have had 2 modsal
originally, but in this form it is the
idealized salntly type of face which
the artist has given in many rell-
glous plctures, notably in his ad-
mirable “Madonna of the Rocks.”

There remains one mare polnt
which will completaly dissipate tha
romance of the “Monn [isa' Did
Vasar! have any authentio plcture by

Leonardo in mind when fag
a wem vith “eyebrows®|
%" Tt appears hight

A& had In mind (M
f an “TUnknown §
iz1 Gallery o
have seen this ol

i Mo ind with
e called “humld eves! ItH
(hat this waos a pleture of

it was fol]
en in the full
r5 and in the §
:+ Madiel s sl
cd the “Mona Lisa” The
mparatively uninsplp |
with the so-callef
Lise." The wife of Frao
ndo {5 not ballaved ol
Flore in Leon
There 15 no ground for
ancs with this pe
cage, it would be ne
invent an entirely new ooks
M. Coppler supports his
with a wealth of referess
enrefully werifled dates
extracts from authentie

-

Using a Picture Puzzle to
Out Feeble-Minded Alien

PICTURE puzzle is being wsed
successfully by the Immigra-
tlon autborities as u test for

defective allens at Ellls Island.

It Is known as the Healy pleture
puzzle. The complefe pleture shows
n horse and colt. Seven pleces are
removed from this and the alien 1
required to put them into position.
The puzzle 1s very simple. ns the ob
Ject to be attained requires

It seems to be established (hat a
normal alien will do the puzzle with.
fo two minutes,

At a time when Congress 1s talkl
about imposing a literary test on im
migrants, this puzzle is worth eonsid.
erlng, A test requiring allens to road
and write may exclude many persons
of great natural Intelllzence, Every
body wishes to exclude ldiots from
this country. The pleture puzzle, it is
cleimed, will shut out the feehle
winded, but let in the intelllgent but
unlettered alien.

Dr. M. K. Gwyn, of the United
Btates Publlc Health Servics, de-
6cribes In the Medleal Record how he
uses the puzzle:

“The pleture with the cut out parts
Irlng by its side ape shown to the
alien, and be is told thal this iz a
pleture which can be complered by
filllng {n the vacant spaces with the
pleces lying by the slde of the ple-
ture. He i8 also told that the pleces
will all go In easily when placed in
the right position—that it 1s not nec-
ESBATY 1o use force. The parts are
60 cut a8 to glve a clus to the correct
position by shape and color and ref-
erence to animals In the pleture, If
sucoessful the time {s recarded in
minutes and seconds, A fallure ia
recorded as ‘F,’ followed by the time
within ten minutes during which the
ollen works ar the test before de-
ckih::x that he caonot do i1,

Normal aliens over alxteen years

ng
i

the
ponent triang
nnzle takes ordigarily tHise
time ns the rest of the pe
here that the defective B
glnringly with lils & r
The fact that the two rLIlt
are the component
Isogoceles triangle 18 n:OI "I‘_
untll hy u procoss of e
fitting the rest they are (e
plecps left on the
point T have frequently “ .'
fr up the hoard and WS

milasing.  Almost (oval
left to the last, aithongh 68
fitting of the rest of e
may plek up one of tae SEEE
to drop It immedi
some other part of the P&

for n dlagnosis, ns & Pl
will be found that ImONBES
tike more than three o
rectiy solve this Pt ﬁ
gone Into further b-;l:ﬁrﬂ‘

they pre normal

In practics that an alles ¥
the pleture puzsle (o fwo
Jess will usnnlly soive the
and Ternald test (EWO S5
used for sijens) equ
I have not been able 8
mine the lower AR =1
success Is atlsinable
puzzle, us most o
been over slxteen ¥
{he few instapces In W
opportunity of festing
puzzle in pine, ted :d s o
olds they have falw :
trinngle nlthough s

rest of the ploturé

of age will usunlly solve the
within two minutes; delectns
other hand, require more:

minutes, If they are SUOKSER

Thi mnin portion of the pl
comparntively 1ittle trouhle

{mheclle, who B
Atting of the i
les (nto the B%

enth to see If thera wem

ptely 10 9

“Although no slogle mt:ﬂ
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